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Forenord fromtheTrandator:

Thesubjett of DanisleHLlle and Jen-MarieSraub@film TheDesthd EnpartdesistheGresk pre-
Soarticphilasopher Bmpedodes(c 490 BCDAD BO) wholivedintheGresk adlany of Agiigantumin Saily.
Histheoriesaremantionedin seiad of HatoSdidogues Hemaintained that dl metter ismedeup of four
iIredudbledemants weter, eath, ar, andfire Amysticand apod, heisaons dered to bethefounder of
dassdd rhetaric Heisadsothought tobethelast Gresk phil osopher towritein verse twofragmantsaf his
worksaunive Ruificianssnd OnNetuie Anadvocatedt damoaragy, hecameintoconflia with hisfdlow
dtizensdf Agigantum and asresult wes benished with hisyoung disa plePausanius Wien hewesaskad to
return, heprefared tocommit sliddeby throninghimsdf intotheadtivevd canoa Mount Aetna The
faloningfragment from Empedodes has bearing on DominiquePani Sintelligent reeding of the
Sra/Hulle films CZanreand Ndr P&t BadkSin

@wwdddtdel shll tdl: & aneineit gevtobeanelaneutd nanyat andhe aggnit gevagat tokenenyautd ae
Daulteisthelirthd nartd thingsen dthu tether fallingfar aneistraugt tolirthan chsstoyedbythecomngtaggther ol
thngthedhe isnutuedandliesgoart astheygovgpat again Andhessthngree cesdhar antnubedengg nov
thrautpLoedl anmingahe inbaneneveganexh@riedgat bythehetred d Stife Sanstex asit hesleamelto
govandrannanyan cegainasthearegonsgat [therd govmanythudar dotheyaneinblengndaencstlde
life butinsfer astheyrae cesether antnubinedane thusfar thyedsevasdade inttegdeG

TheGamenwiter Riedrich Hdalinwratetwoversonsof TheDesthd Evpeetadesin 1798 and 1800,
andafind thirdversonin 1820, dl threeultinmetely unfinished. All threewereconcd ved esfive-att tregedies
anddl threediffer inplat. Acoordingto Midhed Hamburger, HdalinGEngishHlanguegetrandatar, Ghe
mein reesonwhy HSlderlinfinished noversion of theplay must bethat heremeined toodosdyidentified with
Erpedodes @ thevay paiadin hislifewhen hisownviewd thepoet asphilasopher, prophet and priestN
andastragichaoN wessujed toparpetud aissandreeaningion G TheSrauty Huille film TreDesthd
Bmpaoiadesisbesad on HSldarlinGfirst vers on (thelongest of thethres), wherees Badk Shisbesad on thethird

vason®



Sraub, HSlderlin, CZzanne'
By DominquePeeni

Twofilmswhoseariging trestment dich®inmply an assodation found themsaves assodated nat by the
heppenstancedf commardd distribution, but bytheconspicuouswill of thefilmmekers® Ther aoupling
rendersthemricher in meeningand smultaneoudly shedslight on them, thenkstothisprindpledf conjaining,
iInisblebut highlytheordticd: hareHd dalinGromanticintepradion of desscd Greaeislinked tothe
Tu wedf oned theforerunnersof 20th aentury peinting. Although seperated by nearly acentury, H3derlin
and CZannearebrought tagether by thedneg, acoordingtotheprind pledf adiptych.

Andit istotherdeaf videnceintheStraubs@rtirelifanork thet thisdiptych H3daliny CZzanne
refers Thar oamrehesthesansedt angudianinthemesningintended by Hubat Damisd: Greudpdaredite
temd ansudatothet d ineprdation Heu sdtos g (thsdsindawsss Uisentia iimtonarkthedsenebdwen
thewadswhdhaethefad d ardyssandhet d ahanenautq) thet inepraaionnes anllbersmis tatedldenensa
trats freenhgrean stdianass uesalin kn du nioon an retianbewenthelatsan doesssd thenateid anvnidhthe
andyssors futlinkeswdl bewenthetwopess(thetwonn dogu € whidhdgeen dnthetwoqyuosngsenes The
daerentcadanstudaredesitsge When franaesenen dramm enn dogu éoan ¢her, camungetianis
estisklandsowtingdikeatruhfinditsérasdel® TheSraubianansutian whichistosay thisdiptych, is
bathliterary and pladtic avaritadetwdddsenet theheart of which atruth comestobereved e, torgoedt the
wordsaf Damisth.

Wiat dossthiscongrudion, and marepartiaualythisvidencesgnify, thisstylidiclrutdity thet
remeinswhen aneviensthetwofilms agein today inthewey the Sraubs wished toshowthemunited?Ham
thepaint of viewaf thar produdion, thetwofilmsaretatdlyindependent. Cznn@esimedein 1990 to
aooompany an edibition. Madein 2989, Badk Shistheadgptation of thethird version of HSlderlin@ TheDegth
d BEvpiades |n 1987, the Srauibshed dreedy shat fivetimesthefirg vars on of TheDesthd Enpeetodes and
threed thar filmngswareddinitivdy edited and shoan. Theminutevaridionsbewean thesefiveversons
havebaoomethething of legend. Therehes even baan talk of adizardOversion, on aooount of thespadmen of
thiskind of reptile wendaringaroundinthecoursedf ashat ontheedged atraatineruin.

CZnmebreskswiththetreditiond filmson at, whichfdlowing Aldn Rendisand Ludano Eme,
andfaloningtheinstitutional videos produasd by musaLims, ey avistGopantingsor recount inan
ampatheticmenner thelifeof artists. Nor isit aquestion of aretonstruction thet Qrekesthepeinter talk,Coy
usngasapant o degpaturehismamariesar theordiicd congdaations

For theStraubs asinthar previousfilms what countsistospesk inapersond menne, dbat by
borroning, infathfully rgprodudng, atexdt dresdywritten by anather. Thus, togofromatex inand ditsdf, to
atex farthem Maretheninany ather of thar films, they haveidantified themedveswithanather. Thisis
prabebly whytheyrdy somudhonther onnvaicesin Cznngind yet CZanneSpronouncamantsasthey
haecomedonntousaresuspad, becausedf thar uncartain provenance Jechim GasouetGrepart of them is
perhgpslittiemorethen fanaful recongtrudtion for podteity, reedjusted fiftemn yearsdter thepanteGdeeth.
Hisaomunt assarblesmoreover ramerksby MauriceDenisand by EmileBanard, dangwith parsond
ovenirs



But rather then undatekinghistarical and phildog i ressarch, theStraussstriptheted of a
meximumaf alturd and philosophic rference toretan anly thet whidh, intheremerks tributed to
CZanng isusdul tothem Inather words, thecommentswithwhich they identify ther method of meking
films. An unconsdousdfet of imitationimposesitsdf then betwean theword of CZzanneand thet of the
Srauts, which could besummed up by thar common desg theywish to bethefirst andthemost
gragtfowadinthar at.

Riht anay, thejoining of radically heterogeneous damantsin C Znreisessantid; thebrutel
asnaaion o demantstha apiai haenathingin common nonghdessproduces aontinuity fromthisvary
disoontinuity, acontaminetion between dl thedementsfromthestatingpaint of aperadoxicd biasof
disoontinuity and of dterityingdledin and by thefilm TheSraubsadopt adidetica postion of digenceand
of depandencebetwen thevaricus components of thefilm i.e thepidarid damants, il phatogrgonsand
movingimeges, saicshaisand trackingshats. Andit ispredsdy theretheywent themsdvestobethemost
gnpleinthisat of compaison andvidantt juxtgpogtion. Thededsontofilmthepantingswithther frames
acntuatestheradicd heteroganaty betwean paintingand evenythingdse, animpossihilitytolringthem
togethe, ddibarady damondraed, ardusd toreconstrua agabd world that would eodishthedigindion
between metter and eqress ons, orgoresantaion and thered.

Theprindpled montageasit gopearsin C Znrehes moretodowith exnibition practicesthen with
dnemetogrgphicmontaps, asit isusudly concaved. Thephatoggohicportratsof CZannepantingtekenby
Derain, the@ooumantaryQpartsshat a Aixand thefilmdips
(MedemeBoiaryand TheDesthd Bvpectades) areliterdly plaosd endoendwithout any gppearent partiaular
atempt togvethemafilmcpunduetion. Thessquenced figurativemetaidsin thefilm dthoughtheyare
haterogeneous, havethetendency (marethenin ather filmsby theSraubs) toabdishdl fedingof intenvas.

Arevein thepresancedf whet Christian Metz designated by theeqpression @ty editing®G ae
filmakasinentandlysupes sunimdonpessgwenyaueqet it thentstandon e byadesr auttwosguenesd
anedravdydffeentsujet, tae dc Itisrolang aquestind agrerd @wthnuitd aparticubr dfet drud ruguie
Thedear it here neitstobeledlctymnege(ar @ynonegeingoeation @i §

If wefindin MazSdesiption thegppearancedf the SraulbsOnontagein thar Czanrg weshould
rdaivizetheadequecy of thisdesription, Snceit isaretter of adooumentary thet tderetes, inthemost
aidat menne, thebrutd pessapebetween dparaedamants. [t@arretter of adlegerathe than of montegg,
of ahenging of blacks. 1n ather words, ahenging of picturesthet thered canveses of CZzannefilmedintheir

frameshighlight, as opposad tophatogrgohs of paintingsganardlyusadinfilmson at.

WihregardtotheSraubs wal beforethar CZnngGllesDdazedosavad that the@isannead,
unhlafragrensd speaethedjat d asgificrdinlegeose thegga theass ed natdhisanythegperaned a
linkneu pahichentakedacinaninfntenurior dways® Thisconasption of filmaould besimilar toan
adipdagpd blodks of imeges. Anadhipdago, thet isto say an arganization of idandswhearetheintastices
betwean themmekeup apart of thewhde Theseaand theearth, enpty speces and thefull speces, partidpate
asnmudhintheovadl redity of theardhipdago.

TheardhipdagorecallsH3derinian poetics Onedf thepoetGtexdsispredsdy cled Ghe
Ard1pdam0—|§derlmsngsdtfeardmdamdtheGred(lslmds naurdly concaved ssawhde adleding
aoordingtoaprindplect @y montage Of | may say o, theearth and theses, thephrasesbetwean them,



acordingtoaprindplewhichtderdesnorhaaricd exasss Thesam-marineand sami-tarestrid landscgpe
that H3ldalintrandatesintowordsistherefletion of theargenization of thewordsthemsdves Gesiintte
slaced yaumuoundinsyitharnses yautful Sill entraceyaurbeutiullandandsill o yourceu dters OFather/ OF
yauriséng theflongingn oaehestentaend

It wes Pesalini who, very precod oudly in 1970, hed apramonition of whet the Straubs@onoeption of
montegevesdl ebout. Thustwanty yeersbefarethis conogationwes soddiberatdy put farthssaveitedle
sligicpati prisin CZnngApropos Cthm, medein 1970, Pesdini wites Gtaulddnowak antheedtinge
hedardedydan methes amas disics#-purs iment(harel amspdaa, totatueyal jael ansptaa, toke
tatued) inthin kngn dsladtingthefilm reced as eesd daren try s ees lats an neadsindyinthenoida, aneto
tredha. Treds e ed adtindsprais /aproastivederant thefrextomirarthedn edthog gdicarkdtaneiwthtre
saificedf nedf, byfeingaes tovildaniveld\ byrendrin gnes aGon s @(ytpoaaejrnﬂ'gyr flirt,and
vidiniN thugen dvdentytonardttenegtiond ane torardandnostdd frugetionwhidy if it isriGuickisinany
esasrt d sugitamsia pradienowthoutumr whdiaben dnshenaldtoits@raledill tolynbiandoits
reuntoitstetits®” Thismegnificant tex eqoresses Ghelink undnaned Ghisdidetticd ditribution of
ssquenceshatswhich had tagether without any punduatingdueand wherethestringngtogether egain,
which reTeinstobeaooomplished by thespettatar is predsdy, aooordingto Ddeuze, theresding GJoredisto
rdinkingead of link; it istoturn, and turnround, ingteed of tofdlowon therigt Sde anewvAndtica the

imegel*
But whet aretheseunexpacted fragmentsfrom Bnpestdesdaingin afilmon CZzanne?

Therewarethusfivefilmingsof TheDethd Empedlades first veesonof Hédalln@tragajy(ﬂ%) each
medeup of 147 shats Thesaouencssfrom Enpatdesthat areintegyated in C Znneretaken fromthefifth
shoat.

Thefirg dipfromEnpeetdesinsatedin CZnnésdantedtoligt: @haanligt, umensaeno
taugptittoneN dreedyfar alandime whennylangusindreart autinefindtesll living thentuneltorardsyau EO
Thisexaapt fdlm\sC&mne@tMngsmmmuﬂers Qredenefasiminnnditsraysfdl, thenayit moves
infitratestting beomespart o theearthSfatricN whowill eer peintthet ANrowill e tel tret stry?Trephys histry

dtheaath itspsgday 32

Inaway, H3ldarlin prefigures CZzanne, respondingtohimahesdd tine Heretooiswherethe
Sraubian didedicresdes theresponse precdesthequestion and thisdoesnat condtituteonedf thelesst
negtionsaof thetraditiond prindplesaf documentaryfilm

Thessoond exaapt isashat thet framesthe Aetnavdcano. Thisdipispreseded by thesewords of
CZanne Qaubbytarh theexrthwautittusoredive Bytillingryfidd | waubisért toganvalodylangeed®
Thedipdosssonthesewordsof Brpadodes Jhanrisendsimendie day; itistheytrelangnemissigtreliving
thebmedentgsO* And theselast wordsareimmediatdy folloned by somedf CZzanneSfrits, anoordingto
aprindpledf sudden and vident gppearancg, & therisk of encroachingalittleontheend of thedipfram
Enpaides Afedingof theediting@@ukwerdnessOsthusengendared, apredpitation for thesplicg an
impetiencefor thesplicewhich resuitsin akind of isud and mentd synaopetion for thespedaar, betweenthe
Genedant godsOnvoked by Empedodesand thefruitspainted by CZzanne Theat histarian Meyar Shepiro
rightly noted, with regard to thecountless gpples peinted by CZzanne, thefruit@ambivalence itsvisud and



symbdicunaatanty, visud and symbdic, bavwean tworeg tersof edstenae tefrut, | ravedsaved whlero
lng inndueisnd ya fulyapat d huranlife Suspddbanenndueandisg edssasiffar anegdatian
dme’®

Thisprediledtion for bringingtogether whet wesnat destined tobePwhether here, theenevdlent
godsCend thefruits Bandlodkingfar intheeditingthemot find resuitsof thisbring ngtogether bdongs
intrindcalytotheSraubs(tyled miseen seneand montage Somdimesthisstyleproducesthestrange
effed of @ukwerdness Oof ameteurism, of an- @ppraxi metion,Gof aninsuffidency of work predsdywhenwe
know, totheaontrary, thar meniacd preasonineaydoman.

But themodt impartant is<till beyond dl that: thisfigurativeponer thet resLitsfromthewill togbdish
theinteve isnat gratuitous, isnat onlyfarmdl. It isdsothet whichiseqoressadin CZzanneSluadityonthe
fundionsdf panting (‘DLHpmysﬂI-IifesﬂEEHI-lifest nycednanwodes i@nentthem | peintthemfar
dildenanthar gandithers nesstolak a whiletheydiinkther suen dostdde | dntpeintthamfar theGaman
Kaiseqicea theClegpal neghdegSenty.E Thewalddolter togveneadudwval, araominahesid aa
toanrell ancs gtone OQoyar wastheeE Rintusvwatingacandesme a anehenessen&Maybethan @
edratviret | heveinnygus whet | @eaaniedtheresiel wesbom andhet waubibesinings ° Unepedted
medting betwean twoincomprenens ans, two rdusdson thepart of thepeople CZanneSpigsandthe
inhebitants of Agrigantowho asendon BEnpedodes. Thetwo atigs, thepanter and thephilosopher, ae
nondhdessvay aatantowark e far thosewhoturnthar badk. It isof coursebedk totheSraulos
themsdvesthat thepedtatar issant: Did theyimeginefilmingfar someoneather then theworkingdasswho
moreove went nathingtodowiththar films?

_Itisaquestion, then, of mekingH3 derlin QorrespondOnith CZzanne, and sometimes Brpedodes
with CZanne Thewisemen of TYbingen seduded on thebenks of Nedkar didogueswiththeProvened
misanthrope thedd panter inretiramant inthe Aix countrysdewhoralsagaing thesupid fads Weeen
messurethus hownudh theundertaking, which cong stsof dainganey withdl intervdsbewean the
ssuencsstoencourageapradmity vargngonthejant bewean theshats, isan aestheticutopiathat Pasdlini
Odetad in hisprovocative hypathes sof an aosancedr work, frombeginningtoend conpledy aude This
atheticutopiamergeswithapdliticd utopia eenif thelater ispresanted by theSraus ss disgopaintedin
CZanneasin Hdalin. It isundoubtedly therethet paintsimperagatibly thepessimism theStraubian
mdanchay, thesaord covdionthet dl islost andthet becauseit isdftentooearlyitiseswal E toolae

Thetwofilms andther relationshipthen becomemoreeddent. Arerencefar natureiscommonto
bath, if nat dl four: CZzanne H3dalin, Erpadodes, Sraub. Nathingdiverts CzanneQdtantion fromneture
hisgezeremainsfixed, until hiseyesburn; asfar HSldelin, heisindignant thet theearthisnolonger inhehited
bythegods Nature itsresped, itsrerencs isindissodeblefromthegodstha men havetherepleced and
H3delinGgodstend tobe thenkstothe Srauian montege ANOCZanneSiruits. All pundtuating border is
benished toencouragethisfus on ar thissmuitanaty agang thefadity of thesucoessvity that engendarsthe
montage HYderlin contaminatesthepainter of Ax with an uneqoeded romantiasmand lendshimedlf, in
return, toamoden, meteidist intapretation, inthesensed aCZannian netigris metaidiam One
undedandssraghtaney that it isthismethod, themiseen seneand thed nemetogrgphicmontegg, that the
Sraubsdhoosein arde to @dradCHYdalinfromHedegpaGidedism

n



Ofteninthdr inteniensthe Sraubs dtethisphrasefrom CZzanne Qokat SineMddrethaeE These
Hakswerenaced fireandhereSsiil fireinthend ’ Ddezedteshimand onthisossion natesthet Czanne
hesben for alongtimethe SraubsBrentor'® andthisa lesst fiveyearsprior tothemeking of their film
Ddazeadds (hevisubmege inStaubistherak G ° Wih regardto Sante Mdaire CZzannedsosad: Ohese
Hadenereneced fireanahereSsill fireinthem3° Hespoketooof Greslacbwfdlindramthemauiersantherak
asifit\AﬂfetHngunwpinmty@suejQ/aﬁeynmhﬁl Thetwofilmsareuitimetdy devated to mountans
onfirg theSante Maarethat CZzannedtill paraaved asnmdten and theAednavd cano dill adtive Infad, the
SnteMdareredlybunedin 1991 Itsattiredraumferenceand itsSdeswaresngat by animmensefire
destroyingdl thewild naturethat covered it. Ontheather hend, Aetnafilmed by the Sraubsisaverdant Ste
for thesomay o thar Epadades TheStrauibsdonat showthelavg, nor theburns of thevd cano, but thetress,
thesky, thewind, theblug, thet of thesky. aCZannianlandscape Thesub-titled TreDesthd Enpectdesis
MhntreeathSgenwill sinesginfa yauO

Granthisgugenearthnysenushodget withautioyQhisisnat CZzannespeeking, but
EnmpadodesE

ReresmtadinthefilmC ZnngheSante Mdareliterdly scorched, sstoundsand tarifiesthe
etator asasinof men, avarybladk gin, titledf thefilm (Bladk Sih)assod ated with CZzanneThetwofilns
combinethesegeol ogicdl foundetionsand thisaaridl logjcof which Ddauzespokewith regard tothe Sraubsd
films in 1985, thuswdl befarethemeking of themountainous diptydh, thet thepidarid and saulpturd

quditiesof thefilmmekesOmegedepends on agedogicdl, tetonicstrength, asin CZzanne@rodks 2

Andly, thesetwofilmsarehaunted by shedow. Badk Snissagat by thedoudsthet embody, daong
withthewordwhichrisesframtheeathtonerdsthesun, thisaaid logcof theSraubiandnama Thaeisna
ashat inthefilm, shatsingenad longin duration, whichisnat threstened by ashedowovarcedt. Ddibaratdy,
thefilmmekersinteyaedintothar mseen senethesevariations of light thet troubletheH3 derlinian song,
CZanne too, from 10 ook in themorning, usad tostap paintingsincethelight wes dresdy gaing down. E

Betwean their C Znnend thisadgptation of thethird version of TheDesthf Enmﬂezcaled
EmpatdesanAendilmedin @ shats, theSraubs organizethus aweaving, atight weading, a@yOneaingas|
sddealig of themontagebetween H3darlin and CZzanne. Aposticand figurativeweavingwhich cannet
tdeaethelesst goacebetvwean thetwofilms, noarpty spece Theassoaation of thetwofilmsissubtle but
dsoabsdutdyeddant. | brought thisupalittiewhileago; thetwofilmsarelitadlyingdled likethetwo
helvesof adiptych.

DuringaninteenwiththeSraubs on theoacesion of Meseandiaran, SargeDaney commented on
thedidedicsaf thergppart betwean Mosesand Aaron and nctej G oehngssunid thendsanneedinsuta
waythet uninancigunimverenackiisteat thesaretine?® Deaney summeizesharethemechanismaf the
diptychasacomplexatiaiaiontha doesnat reduceitsdf tomedhanicd or dtemaingbipdaity. Nathingin
goperancel egtimizestheatiauaion of CZanndapediades Nevarthdess theiconogrgphicandyssdlonsfor
aninterpretation & oncepodtic figurativeandtheordtical of thisfilmicdiptychthat findly medebut asnge
film It isthismathenismtha tranamitsitsdf fromthevayintaior of CZannéotheassoaaion of thetwo
films, whichhesintepreaivevdue Thisiswha eqlanstha theSraubs concsved of ther miseenseneand
thar montagein sudhawey thet nathing, paradoxicly, enphes zesand thus does nat Glur, Gihepessage



betvean thessouencss Bfrom apantingby CZzannetoashat of Enpartadesbjust asthepessagebeweanthe
twofilmsBfronC Znnéo BadkSh Thisdiptych foraesakind of conversion of sight: apessagedf afilm
devatedtotheat of apanter tothesmnoggphicand filmed adgptation of aphilosophica poem Thus
conva'sona anadivity o lookingintoan adtivity of thinking, converson of paintingintoides, andit isthis
truththet isbrought tolight. Inthehingngtogather of thar twofilms, thestakefar theSraubsisto produce
Qanpesesiavidvwaidanjgteaufingiithresnaed*

Theabsancedf montagg, an goparent sanas, isaprovocetivedement es Pesdlini said, Sncethareisin
fadt montagenowharedse DanieleHulle has ddfined wdl her aonagption of montage QVhenyauslad with
drat sandauanntdlomaustofad araunaiththeimags youhaetdakewhdhraeaa@tanlenghandnwhich

yuaEmoputthesisssliketret justo dess usSssie topaliedfats®” TheSraubian miseen seneredizes
itsdf thus aooordingtoaconagation of montagehby blodks, peraaved by someas aude

Infadt, theimegeswould beidands and thesound the seg, united and di sconneded acoordingtothe
prindpledf anadhipdago.

N Trandated by SHly Sheto
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